FOR THE LOVE OF GOD

By Steve Vai
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The Solo

For The Love Of God

As an emotional climax to a ballad, this solo is hard to
beat. This is the sound of a truly exceptional guitarist using

every bit of his ability to express himself.

There is no easy way around this solo, it’s tough from the

word go! However, it’s so packed with great ideas that it’s

well worth the effort.
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The first few bars of this solo are all based on the same
basic idea, which is moved around to fit the chord
sequence. This is a technique Steve uses a lot — by spanning
an interval of a fourth on one string and then moving this
shape down a string, you can alternate between two notes
of the same pitch on different strings. Not only does this
sound good but, from a technical standpoint, having a

pivotal point on the lower string makes it easier to play.

This looks far harder than it is, once you’ve learned the
‘shape’ of each lick you’ll find it much easier but rather

than trying to reproduce every note, use the shape as a
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THE ATTITUDE SONG

By Steve Vai
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