
Understanding chord boxes
Chord boxes show the neck of your guitar as if viewed head on—the vertical lines represent the strings (low E to high E, from left to right),
and the horizontal lines represent the frets.

Tuning your guitar
The best way to tune your guitar is to use an electronic tuner. Alternatively, you can use relative tuning; this will ensure that your guitar is
in tune with itself, but won’t guarantee that you will be in tune with the original track (or any other musicians).

How to use relative tuning
Fret the low E string at the 5th fret and pluck; compare this with the sound of the open A string. The two notes should be in tune. If not,
adjust the tuning of the A string until the two notes match.

Repeat this process for the other strings according to this diagram:

Note that the B string should match the note at the 4th fret of the G string, whereas all the other strings match
the note at the 5th fret of the string below.

As a final check, ensure that the bottom E string and top E string are in tune with each other.

Detuning and Capo use
If the song uses an unconventional tuning, it will say so clearly at the top of the music, e.g. ‘6 = D’ (tune string 6 to D) or ‘detune guitar
down by a semitone’. If a capo is used, it will tell you the fret number to which it must be attached. The standard notation will always be
in the key at which the song sounds, but the guitar tab will take tuning changes into account. Just detune/add the capo and follow the fret
numbers. The chord symbols will show the sounding chord above and the chord you actually play below in brackets.

Use of figures
In order to make the layout of scores clearer, figures that occur several times in a song will be numbered, e.g. ‘Fig. 1’, ‘Fig. 2’, etc. 
A dotted line underneath shows the extent of the ‘figure’. When a phrase is to be played, it will be marked clearly in the score, along with
the instrument that should play it.

Reading Guitar Tab
Guitar tablature illustrates the six strings of the guitar graphically, showing you where you put your fingers for each note or chord. It is
always shown with a stave in standard musical notation above it. The guitar tablature stave has six lines, each of them representing a 
different string. The top line is the high E string, the second line being the B string, and so on. Instead of using note heads, guitar tab uses
numbers which show the fret number to be stopped by the left hand. The rhythm is indicated underneath the tab stave. Ex. 1 (below)
shows four examples of single notes.

Ex. 2 shows four different chords. The 3rd one (Asus4) should be played as a barre chord at the 5th fret. The 4th chord (C9) is a half, or
jazz chord shape. You have to mute the string marked with an ‘x’ (the A string in this case) with a finger of your fretting hand in order to
obtain the correct voicing.

Notation and Tablature explained

7fr

E A curved line joining two dots on the fretboard represents a ‘barre’. This means
that you flatten one of your fingers (usually the first) so that you hold down all
the strings between the two dots at the fret marked.

An X above a string means
‘don’t play this string’.
An O above a string means 
‘play this open string’.
The black dots show you
where to put your fingers.

A fret marking at the side of the chord box shows you where chords that are
played higher up the neck are located.






Ex.1

G
1st string (E)

3rd fret


C

2nd string (B)
1st fret


D

4th string (D)
open string


A

3rd string (G)
2nd fret




3

1

0
2





Ex.2


Dm




E




Asus4




C9




 0
2
3
1

0
2
2
1
0
0

5
7
7
7
5
5

8
X
8
7
8



Fm7
3fr

Cm7 Eb5 E5
3fr

G7 Fm7*


q = 84





1½  bars count in

(drums)

          
Fm7


w/ dist.

            
   

 3 3 1
3

1 3
1

3 3 3 1
3

3
1 3

1

1/4 full

4




Cm7

          
Eb5

   
E5


Fm7

        

 3 3 1
3

1 3
1

3 3 3 1
3

1
1

2
2 3 3 1

3
1 3

1
3

1/2 1/4

7



     
   

 Cm7

               

 3 3 1
3

3
1 3

1


3 3 1

3
1 3

1
3 3 3 1

3

1
1

full

10






Cm7


Peep ing- round

  
my door

  
I got


a big

  
sur prise,-

     

       
       

         

 3
5

 3
5

3
5

 3
5

3
5

 3
5

3
5


5
3
4

3
5

 3
5

3
5

 3
5

3
5

 3
5

3
5


5
3
4

5 3 1
3

1 3
1 3

18

MAYBE I’M A LEO
Words and Music by Jon Lord, Ritchie Blackmore, 

Ian Gillan, Roger Glover and Ian Paice

track 

backing track 7

6

© 1972 (Renewed 2000) B Feldman & Co Ltd trading as Hec Music
All Rights for the United States and Canada Controlled and Administered by Glenwood Music Corp.
All Rights Reserved  International Copyright Secured  Used by Permission
Reprinted by Permission of Hal Leonard Corporation



7fr

E5
5fr

A5
3fr

G5 B5


Shuffle iq = q  e

q = 133
K  







2 bars count in

w/ dist.

N.C.                       
3 3 3 3

3 3 3 3

 9 9 9 9 9 9 7 7 7 7 7 7
9 9 9 9 9 9 5 5 5 5 5 5




3 






 N.C.

                   

 5 7
5

7 5
7

5 7
5

7
7 5

7 5 7
5

7







7






1.
2.
3.

E5


I

Black
don’t
Black


night,
need
night,

  
is
a

not
dark
black




right,
tree,
night,

   
I
I
I

don’t
don’t
don’t




feel
want
need

  
a

so
rough
black


bright.

sea.
night.

 


                               

 5 7 X
X

7
9

X
X

7
9

X
X

7
9

5 7 X
X

7
9

X
X

7
9

X
X

7
9

5 7 X
X

7
9

X
X

7
9

X
X

7
9

5 7 X
X

7
9

X
X

7
9

X
X

7
9

4

BLACK NIGHT
Words and Music by Jon Lord, Ritchie Blackmore, 

Ian Gillan, Roger Glover and Ian Paice

track 

backing track 3

2

© 1970 (Renewed 1998) B Feldman & Co Ltd trading as Hec Music
All Rights for the United States and Canada Controlled and Administered by Glenwood Music Corp.
All Rights Reserved  International Copyright Secured  Used by Permission
Reprinted by Permission of Hal Leonard Corporation


	Pages from 53131ins-3.pdf
	Pages from 53131ins-2.pdf
	Pages from 53131ins.pdf

