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35

Moderate waltz tempo q = 152
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36

Bright swing feel q = 160
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58

Slow q = 100  (iq = q  e)K  
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     = diminished chord/arpeggio

Made up of a regular pattern of intervals, there are only three different versions of
the diminished scale before duplication takes place. For example, the scale on G

will contain the same notes as those on Bb, C# and E. This quality is also shared

by the diminished chord/arpeggio.

The following are studies based on all three diminished scales and arpeggios.

The diminished scale and arpeggio (chord)

The diminished scale is made up of alternate tones and semitones:

  
tone 

semitone tone semitone tone semitone tone semitone

59

q = 144  (iq = q  e)K  
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