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A LOOK INSIDE
The mechanism inside the accordion 
through which air passes and creates 
sound is the reed block. It is very 
much like a harmonica, a block of 
wood with a series of holes. Along 
the tops of these holes are small slips 
of metal called reeds or reed plates. 
When air passes through, the reeds 
vibrate and produce sound.

THE BELLOWS
The bellows is the heart and soul of 
the accordion. It lies in the center 
of the instrument and is basically 
a folded, sealed paper pump that 
pushes and pulls air through the 
reed blocks to create sound. It is 
the mastery of this “push and pull” 
that allows you to create dynamics 
(changes in the loudness or softness 
of sounds), alter your phrasing (the 
musicality with which you play a 
certain line) and basically create your 
own sound. 

Get the Feel for Your Bellows

It’s time for you to get a feel for 
how the bellows works. Unsnap 
the bass straps (see page 6), top 
and bottom, and open and close 
the bellows several times. Using the 
thumb of your left hand, press the 
air button (page 6) and open and 
close the bellows several more times. 
Remember to always pick up the 
accordion while closed and begin 
playing from this closed position (see 
photo below). 

Reed blocks.

Closed position.

Reed blocks up close.

Opening the bellows. Bellows extended.

Tip: You can use the air button to 
close the bellows when you need to 
start a new phrase.
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All notes in treble clef (see page 11) 
are played by your right hand on the 
keyboard.

The fingers of the right hand are 
numbered 1–5, starting with the 
thumb (1) and ending with the 
pinky (5). 

NOTES IN C POSITION
In this book, we will refer to a 
position as the distance of five 
consecutive white keys. A finger is 
dedicated to each key, starting with 
the thumb and ending with the 
pinky. The C position starts with the 
C note played by the thumb.

C

M
i
d
d
l
e

C on the Staff

&

w

C on the Keyboard

The C Note
If you look at the keyboard, you will 
notice that the black keys occur in 
groups of twos and threes. The first 
note you will learn to play is a C. 
The note C is the first white key that 
appears before every group of two 
black keys.

C played on the accordion.
The repeat sign tells us to go back 
to the beginning and play the same 
thing again.

The Repeat Sign

THE RIGHT HAND

1

2 3
4

5

Right-hand finger numbers.

PART 2—Playing the Accordion

.

.
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D Position on the Staff

D POSITION
When you place your thumb on the 
D and let all four fingers rest on the 
next four notes, you are in D position 

Track 23

Track 22

Let’s play a few examples in D 
position. Use your own judgement 
about bellows direction and when to 
change it. It is a good idea to write 
these things into the music as you 
work them out.

Track 24
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(see photo to the right). There is a 
new note for the 5th finger, an A.

D Position on the Keyboard

D position on the accordion.

D POSITION EX. 1

D POSITION EX. 2

D POSITION EX. 3
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Track 55

Let’s see what happens when we 
transpose “Ode to Joy” to the key of 
F Major. In order to maintain the 
correct scale pattern we’ll have to 
lower the B to a B b.

F MAJOR SCALE
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PLAYING MINOR 
CHORDS
We’ve already learned that minor 
chords can be made by lowering or 
flatting the 3rd of a major chord 
(page 38). Minor chords (designated 
with a lowercase “m”) are played the 
same way major chords are, they 
are just a row over. Use the same 
fingering, just reach a bit farther with 
your 3rd finger. Another option is to 
use your 4th finger on the bass and 
your 2nd finger on the minor chord. 

Track 69
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chords

4th row

This next song is a duet (a piece of 
music with two parts to be played 
simultaneously by two performers). 
Learn the 1st accordion part (below) 
and play it with the 2nd accordion 
part (page 55) on the recording; then 
switch parts. Try using a multiple reed 
setting on this.

MUSETTE
The musette sound, characterized by 
a slight waver—an ever so slightly 
out-of-tune quality (see page 87, 
Tunings)—immediately transports 

us to a small café in southern France. 
For our next example, you will need 
to learn how to play minor chords.
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Track 89

Track 88

Track 91

Track 90

The range of Latin American music 
is vast and varied. There are many 
styles: salsa, calypso, samba, bossa 
nova, reggae, etc. Its percussive, 
rhythmic element came to Cuba 
from Africa, while its harmonic 
qualities came from Spain. Put them 
together and the result is what we 
now call Afro-Cuban music. 

THE CLAVE RHYTHM
An important part of Latin music 
is the clave (pronounced CLAH-vā) 
rhythm. It is a two-bar, repeating 
pattern that gives Latin music that 
“off-step” or syncopated feel. There 
are many kinds of clave rhythms; 

THE MONTUNO
Montunos are the next most 
recognizable pattern in Latin music. 
They are distinctive rhythmic 
patterns—played on the piano—that 
drive the band or orchestra.

How can we approach this on the 
accordion, you may ask? Use the 
same approach we have been using 
so far: Find the instruments or parts 
to emulate; figure out what makes 
them tick; and then adapt it to your 
own style.
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below are two of the most common. 
Count and clap the rhythms aloud 
and you will instantly get that 
salsa feel. Notice that counting 
numbers below rests are written in 
parentheses.

REVERSE CLAVE

FORWARD CLAVE

This one just reverses the order of 
the two measures.

For example:

MONTUNO EX. 1

MONTUNO EX. 2
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Rows:

BASS AND CHORD BUTTON CHART

1st Row—Counter Basses

2nd Row—Fundamental Basses

3rd Row—Major Chords (M)

4th Row—Minor Chords (m) 

5th Row—Dominant 7th Chords (7)

6th Row—Diminished 7th Chords (d)
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