FOREWORD

The particular purpose of these new volumes of "Pathways of Song” may best be explained by recalling to mind the statements made in
the Foreword to the first two volumes regarding the aim of the series as a whole. That purpose, re-stated here in general terms, is to make
available to students and teachers of voice, in studios, in classes in high schools, and wherever voice is studied, songs of great musical worth and
authentic vocal style, that at the same time do not demand the advanced vocal technique of the mature artist for their adequate performance. In
addition, translations are sought that reflect faithfully the subtle qualities of mood that distinguish all really fine songs; and these translations
further seek vocal ease, and the placing of words of specific emotional hue at the points they occupy in the original poems, where they guided
the composer’s melody. Prompting the entire effort has been also the conviction that modest vocal accomplishments have no necessary correla-

tion with the singing of empty and saccharine songs that contain no substantial musical or vocal values.

To these aims the present volumes adhere, while registering some advances in gradation. The songs of the first two volumes (which were
equal in grade, one with the other) stayed within a limited compass, avoided dramatic declamation that might have proven dangerous to the
cultivation of good voice quality and a controlled bel canto, and dealt largely with sustained tones. In the present pair of volumes the compass
of each song is still not wide, but a little more of declamation finds entry and the development of agility and flexibility of voice is provided for
by some songs of faster tempo and some with melodies of a more florid character. The proportion of comparatively unhackneyed songs included

is, meanwhile, as great as before.

The Editors hope that the aims they have thus announced will be regarded as worthy, and that the songs in which they have been embodied
will be found helpful and pleasing to the many who love songs and singing. The cordial acceptance accorded the first two volumes encourages their

belief that such hopes will not prove to be wholly without foundation.
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AIDS IN PROGRAM BUILDING

In order to facilitate the arrangement of programs, the undersigned has selected groups of titles from the
four volumes of PATHWAYS OF SONG with contrast of movement and of mood, but with due regard to the
period and nationality of the composers. The extra numbers indicated in italics could be substituted, added or

used as encores at the discretion of the singer.

With this nucleus other numbers may be added at will. The songs and arias by Handel could be used sepa-
rately or combined as the singer desires. The groups of folksongs are very colorful and admit of various other

arrangements as well as those suggested here.

Frank LaForge

Vol.
BACH
BLESSED REDEEMER y R "
WIiLT THOU THY HEART SURRENDER [SURUOUURRRRIRRRRR § | |
COME SWEET DEATH .................. ... I
IF THOU BE NEAR. B §
GOLDEN SUN STREAMlNG v
MOZART and BEETHOVEN
CRADLE SONG — Moazart |
LONGING FOR SPRING—Mozart R |
I Love THEE—Beethoven ... ... I
THE Kiss — Beethoven .............. ... I
To The Beloved—Beethoven ... 11
HAYDN
SERENADE 11
A VERY ORDINARY STORY .......... LIV
EQUALS .. A"
IN THE COUNTRY vvvvvv 2
To Friendship II
OLD ITALIAN
AMARILLI I
THE SUN O'ER THE GANGES 11
THou KNOWEST WELL..... . I
DANCE, MAIDEN, DANCE I
BELOVED STRAND . ... ... . 111
SouL OF MY HEART........ LIV
To BENEAR THEE.............. ... ... ... III
CICERINELLA LIV
Panis Angelicus . .. . |
As From The Sun A Ray (Comtralto) ... ... v
OLD ENGLISH
HAVE You SEEN But A WHYTE LILLIE GROw. ... III
WHEN LOVE Is KIND.. ... I
PASSING By |
LovE HAs EYEs 11
LOVE IS A BAUBLE ... ... I
OH, 'T1Ss THE MELODY.... ... ... ...
WATCHMAN'S SONG ....... ... I
SCHUBERT
IN EVENING'S GLOW. ... ... .
NIGHT AND DREAMS. ........ A%
CRADLE SONG .. TSP UOPUOUUUUURT I
Now LovE HAS FALSELY PLAYED ME ......................... v
Farewell ... .. 1
Heaven-Rays ... LIV
Calm At Sea (Contralto) ................................................. II
FRANZ

DEDICATION ... . I |
THE ROSE COMPLA[NS ................................................ I
REQUEST U U UPRRPPPPOIS II
FEASTOF LOVE..........................................1
FAREWELL! [T RTUUIUUUIURRRTOURUPURRRU | |
HArk! How STILL ................................................. 111
FOR MUSIC .......................... T
A WOODLAND JOURNEY............ccocooiiiiiiiiiiiiii 1

11
17
36
10
44

11
42
44
13
10

16
56
63
24

38
12
54
26
25

Vol
SCHUMANN
THE LoTus FLOWER . . . I
THoOU ART A TENDER BLossoMm .. . ... . . ... v
THE SONG OF THE NIGHTINGALE IV
THE ROSE AND THE LiLY . . IV
SNOWBELLS . v ETERTRETERRR |
To THE SUNSHINE R |
GRIEG
THE FIRST MEETING . I
THE FIRST PRIMROSE o1
WITH A WATERLILY y AT | § |
RETURN To THE MOUNTAIN HoME . T "4
GOOD MORNING . R Y%
Mother . IV
FRENCH SONGS
THE CRADLES I . B
LIED . IERRRRURRRTRRRRRRRRRRRRRRURRRRRRRSY | |
THE BELLS ... ... e IV
THERE'S WEEPING IN My HEART T 1
By THE LIGHT OF THEMOON.... ... ... ... 11
THE SONG OF THE DRUMMER ... . ETTRT | |
CZECH FOLKSONGS
SECRET LOVE ... .. o1
MAIDEN TELL ME ... TR |
PLAINT ... . UUTUURRRERRTPRRRPPUUPURUUTRRRRRRRRRRRRRRRS  § |
SLEEP Ln‘ruz ANGEL .............................................. v
THE FALLING DEW..........................................1
DANCE SONG ... I
MISCELLANEOUS FOLKSONGS

RuUSSIAN:—AH! NO STORMY WIND .. U A"
THE JAILER'S SLUMBER SONG ... IV
GERMAN:—THE MILL-WHEEL ... ............................... 11
THE SANDMAN ... ... I

IRISH: ~ EILEEN AROON ............................. ... II
Kitry OF COLERAINE ............................ 111
Spanish:—I Don’t Wish To Marry................. . ... I

FIVE FOLKSONGS ARR. BY BRAHMS

To PART, AH GRIEF UNENDING.................................... 1A%
Now SUFFER ME, FAIR MAIDEN............................... vV
CRADLE SONG .......... T
BELOW IN THE VALLEY R | |
My DEAR ONE's MOUTH Is LIKE THE ROSE DTN | {

Page

A Mixed Group of Classics including some which have

been listed in other groups

IN EVENING's GLOW — Schubert............ . i 1
TO THE SUNSHINE—Schumann. . [RUDRRRURRRR |
IT MusT BE WONDERFUL lNDEED—Llszt 1
NIGHT — Strauss... TR IV
TOMORROW — Strauss ......... IV
A WOODLAND JOURNEY—Franz ............................ I
EIGHT HANDEL ARIAS
VERDANT MEADOWS . EUUUUUTT |
GRACE THY FARR BROW y IRRUPRRURRRRRRRR |
OH, SLEEP WHY DosT THOU LEAVE ME’ ‘ I
VOUCHSAFE OLORD .. .. ... ...y
CARE SELVE (AIR) .. U REEERRTRRRRRPRTRRRRUTRRRRRR § |
LEAVE ME IN SORROW . RO R | |
NE'ER SHADE SO DEAR.. .. ... ... ... ... . . II
HERE AMID THE SHADY Woons ..................... LIV

56
49
23
59
62
59

44
52
48
40
51
48
57
37



Blessed Redeemer

Liebster Herr Jesu

The first appearance of this sensitive melody was in a book by Schemelli published in 1736. It contained a
large number of songs and hymns for which the melody and bass only were printed. In his preface Schemelli
states that all the pieces were composed or “improved” by J.S. Bach. Musicologists since have spent much
time in trying to discover which songs were composed and which simply improved by the master.

The song below, through extrinsic evidence as well as by reason of depth and sincerity of feeling and in-
tegrity of structure,appears to be certainly Bach’s own composition. The necessary largeness and dignity of
feeling,as distinguished from lachrymose and theatrical expression, can be secured by abstaining from sud-
den dynamic changes and by a broad, flowing sketching of the phrases. This to be sung in the manner of a
choral.

AUTHOR UNKNOWN
English version by
WILL EARHART

JOHANN SEBASTIAN BACH
(1685 -1750)
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Golden Sun Streaming

Die gold’'ne Sonne, voll Freud’ und Wonne

This noble melody first appeared in 1708 in Freylinghausen’s well known Gesangbuch. It was subsequently
included in the Schemelli collection which J.S. Bach edited. While the origin of the melody is obscure, the
treatment of it reflects the sterling attributes of the great Leipzig master.

Inner warmth that should be reflected in a rich-toned, broadly flowing delivery pervades the composition.
If we may picture dynamic contours—amount of tone and intensity, or earnestness of delivery-as mountains in
silhouette against the sky, then these outlines here will not be jagged and precipitous, but will display long
sweeps of elevation and subsidence. For single tones the dynamic shape of the organ tone and not that of the
piano should largely prevail. This is to be sung in the manner of a choral.

PAUL GERHARDT
English version by
WILL EARHART

(Andante con moto)

JOHANN SEBASTIAN BACH

(1685 - 1750)
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