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D instead of B, according to B and E.
In B there is an appoggiatura on D without any trill—instead of the trill as it appears here.

In A the mordents are almost always extended. In view of the presentation of the ornaments in autograph B, 
I consider this to be due to carelessness in engraving.
The ties in the Aria are taken from the original. In the opinion of the editor, even the untied notes should be executed legato.
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Johann Sebastian Bach (1685–1750)
BWV 988

(Aria with 30 Variations)

GoldberG Variations
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VARIATION 1 (a 1 clavier)
Allegro moderato (q = 100)
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Andante (q = 84)
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A contains extended mordents. In consideration of the annotation NB. 1 to the theme proper I believe that short mordents
are intended. The latter are indicated in C.
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