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ctor 1st Trombone

1st Eb Alto one 2nd Trombone
2nd &AI&:\xophone 3rd Trombone
Tst r axophone Bass Trombone
2 nor Saxophone Guitar Chords

Bafftone Saxophone Guitar

%Trumpet Piano
2nd Bb Trumpet Bass
3rd Bb Trumpet Drums
4th B> Trumpet
Optional/Alternate Parts

CFlute
Vibraphone

Tuba (Doubles Bass)

Horn in F (Doubles 1st Trombone)

1st Baritone Horn T.C./Bb Tenor Saxophone (Doubles 1st Trombone)
2nd Baritone Horn T.C./Bb Tenor Saxophone (Doubles 2nd Trombone)
3rd Baritone Horn T.C./B: Tenor Saxophone (Doubles 3rd Trombone)



NOTES TO THE CONDUCTOR

This chart is an updated version of the standard “I'm getting Sentimental Over You." The feel is basically a half-time fu
groove, but it alternates smoothly to a double-time swing feel and back without changing tempo. The quarter note remains
the same throughout, and the eighth notes always swing. | suggest that the band maintain the suggested te f
J =94 BPM. Of course, | also strongly recommend that the band observe dynamics. Begin with a full intro, and th
down to m£ for the melody at m. 17. Note the key changes at m. 89 and at the D.S. al Coda at m. 176.

RHYTHM SECTION
Guitar: The guitar part is notated very sparsely at m. 9 and through the melody section. The gui
written rhythms, observing all the space between the figures. During the funk sections, the voicing
dynamically and voiced as written. During the swing sections, the traditional “Freddie Green” swing
low, three-note voicings, should be used. If you or the guitar player doesn’t know about Freddie Green, 100
the master at guitar swing comping in a big band.

Piano: Play as written.

Bass (Electric) and drums: The groove is largely built around the bass and dru y ould sti Qeir written
part. Starting at m. 8, care should be taken to find and maintain the “pocket”! Th t”is whemt ss and drums
(entire rhythm section) are locked in together. In any style of playing, t

becomes almcﬂﬂ ical when everyone
thinks and plays together. Strive to maintain the tempo to the;:l. Ofc stress that4he Band members practice
4 & &

with a metronome. The rhythm section should rehearse separ if po oothly,tr n from the funk groove

to swing and vice versa. Q

THE HORNS
Always pay close attention to intonation, especially any uniso «@ ages throughout. The unison m£ melody
passes from section to section, starting with the trombon . 18, then théfsaxes at m. 24, and on to the trumpets at
m. 34. Forte ensemble hits are interspersed. bar sax soli oc at m. 101. Articulations are clearly marked to
achieve clean unisons and tight ensembles. 6@

Solos are written out for trombane 2 a or sax 1, both inhe Mink groove. These solos may be played as written, or ad
lib. | encourage both soloj ith creatidg their own improvisation within the style of the song and groove.
The drummer has a 12 ( e”soloatm. 161 k he or she is directed to “solo between hits." The drummer can
solo in either the funk or s sel, with the ense %/inging back in at m. 173.

0 —Scott Ragsdale

SOLOISTS

Please enjoy!

Scott
Ragsdale

Scott Ragsdale is retired from the U.S.
Navy Band of Washington, D.C., where
he served as chief arranger, composer,
and trombonist with the Navy’s premier
jazz ensemble, the Commodores. He
has also arranged for numerous bands
up and down the East Coast for more
than 30 years. He studied music at
Southern Illinois University and the
Berklee School of Music (MA).
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