
Andante from Trio Sonata 
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Please note: Our band and orchestra music is now being collated by an automatic high-
speed system. The enclosed parts are now sorted by page count, rather than score order.

i n s t r u m e n t a t i o n

Conductor Score 1
Violin I 8
Violin II 8
Viola 5
Cello 5
String Bass 5

This trio shines as transcribed for string orchestra 
and makes possible the inclusion of a viola part, 
both as an equal player in the primary melodic 
material and in fulfilling harmonic realizations. 
All parts are playable in first position with the 
exception of fourth position required occasionally 
for cellos. Opportunities abound for students to 
polish Baroque bowing techniques.

The trio sonata flourished in the late Baroque; the 
exquisite examples formed in Handel’s Op. 2 and 
Op. 5 are now thought to represent the epitome 
of the form. Usually intended for two violins, 
a basso continuo instrument, and a keyboard 
instrument filling in the indicated harmonies, 
they were usually performed with one instrument 
to a part.
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