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G7 Chord

Play all four 
strings together:

& 44 Û Û ÛG71. Û Û ÛC Û Û ÛG7 Û Û ÛC

& 43 Û ÛC2. Û ÛG7 Û ÛC Û ÛG7 Û ÛC Œ ŒC

& 42 ÛG73. ÛC ÛG7 ÛC ÛF ÛC ÛG7 ÛC

& 44 Û Û ÛC4. Û Û ÛF Û Û ÛC Û Û ÛG7 Û Û ÛC Û Û ŒC

& 43 Û ÛC5. Û ÛC7 Û ÛF Û ÛC Û ÛF Û ÛF Û ÛC Û ÛC

Û ÛG7 Û ÛG7 Û ÛC Û ÛF Û ÛC Œ ŒC

Place your 1st, 2nd, and 3rd fingers in position, then play one string at a time .

Play slowly and evenly . 

 the g7 Chord

G7 Chord Exercises
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B≤

A flat b lowers a note a half step . Bb is played 
one fret lower than the note B . When a flat 
note appears in a measure, it is still flat until 
the end of that measure .

Aura Lee

 introduCing b-flAt

This old American folk song was later recorded by 
Elvis Presley and called “Love Me Tender .”
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