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The bass movement is slightly more complex in this example.
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This is a similar rhythm, but with more movement in the upper voice. Try swinging
the eighths.
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Here’s one in the style of Joe Bonamassa’s “Last Kiss.”
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This is a strumming rhythm/boogie riff in the style of Stevie Ray Vaughan, using a bass

note on the downbeats with the open Ist and 2nd strings on the upbeats. ™ = pick down
V = pick u
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Chapter 3—Blues Rhythm Guitar
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