
2     Intermediate Blues Guitar

Contents
About the Author ................................................................................4

IntroductIon ............................................................................................5

chApter 1—gettIng stArted .............................................................6
The Music Alphabet ..............................................................................................................6
The Guitar Fretboard ..........................................................................................................6
Tuning ......................................................................................................................................7
How to Read Music .............................................................................................................8
Rhythmic Notation ............................................................................................................ 10
A Guide to Tablature (TAB) ............................................................................................ 12
Roman Numerals ............................................................................................................... 14
Reading Scale and Chord Diagrams .............................................................................. 14

chApter 2—theorY  ...............................................................................15
The Major Scale ................................................................................................................. 15
Major Scale and Key .......................................................................................................... 16
Key Signatures .................................................................................................................... 18
Natural Minor Scale .......................................................................................................... 19
Relative Minor .................................................................................................................... 19
Intervals ............................................................................................................................... 20
Interval Inversion ............................................................................................................... 21
Chords ................................................................................................................................. 22
Chord Extensions .............................................................................................................. 23
Dominant Chords ............................................................................................................. 23
Chord Quiz  ....................................................................................................................... 24
Chord Scales—Diatonic Harmony ................................................................................ 25
Chord Scale Quiz  ............................................................................................................. 25
The 12-Bar Blues  .............................................................................................................. 26

chApter 3—blues rhYthm guItAr  ........................................... 27
Swing Eighths ...................................................................................................................... 27
Boogie! ................................................................................................................................. 28
Chord Extensions and Substitutions ............................................................................. 31
Dominant Blues Substitutions ........................................................................................ 32
Minor Blues Substitutions ................................................................................................ 34
Right-Hand Development ................................................................................................ 36
Shuffle Comping ................................................................................................................. 37
Sliding Chord Forms ......................................................................................................... 39
Funky Blues Rhythm Fills ................................................................................................. 41
Rhythm & Blues Fills.......................................................................................................... 44



                              3Contents

secrets of the blues!—blues phIlosophY  ...........................50

chApter 4—A QuIck technIQue revIew  .................................51
Bending ................................................................................................................................51
Vibrato .................................................................................................................................53
Bent-Note Vibrato .............................................................................................................54

chApter 5—soloIng .....................................................................56
The Minor Pentatonic Scale ............................................................................................56
Phrasing ................................................................................................................................57
Non-Scale Tones ................................................................................................................61
Breaking Out of Pentatonic Patterns ............................................................................65
The Major Pentatonic Scale ............................................................................................67
Mixing Major and Minor Pentatonics ............................................................................71

chApter 6—more About soloIng ................................................. 74
Resolving to 3 and 7 ........................................................................................................74
Double-Stop 3rds ..............................................................................................................79
Dominant Double-Stops ..................................................................................................82
Double-Stop 6ths ..............................................................................................................84
Double-Stop 4ths ..............................................................................................................86
Minor Blues Double-Stops ..............................................................................................87

chApter 7—lIcks of the mAsters .............................................88
B. B. King ..............................................................................................................................88
Albert King ..........................................................................................................................90
Freddie King ........................................................................................................................91
Jimi Hendrix ........................................................................................................................92
Eric Clapton ........................................................................................................................93
Stevie Ray Vaughan .............................................................................................................94
Gary Clark, Jr. .....................................................................................................................95
Joe Bonamassa ....................................................................................................................96



                              29Chapter 3—Blues Rhythm Guitar

The bass movement is slightly more complex in this example.

This is a similar rhythm, but with more movement in the upper voice. Try swinging 
the eighths.

Here’s one in the style of Joe Bonamassa’s “Last Kiss.”

This is a strumming rhythm/boogie riff in the style of Stevie Ray Vaughan, using a bass 
note on the downbeats with the open 1st and 2nd strings on the upbeats.  = pick down

	  = pick up
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