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This book is dedicated to my
parents; I am a musician because
of their musical talents.
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g WHAT TO PLAY

sTART

ACOUSTIC DRUMS

A drumset consists of four
elements: drums, cymbals,
hardware (stands, mounting devices
and pedals) and a stool or “throne.”
For your first set, you will need at
least the following:

Drums

Snare—a relatively small drum,
characterized by snares (almost
always wire) stretched across the
bottom head. A lever on the side
of the drum releases or engage the
snares. (Releasing them creates,
in effect, a somewhat high-
pitched tom.)

Tom-tom (or “tom”)—a mid-sized
drum, pitched somewhere between
the snare and bass. It is highly
preferable, though not essential,
to have at least two toms: one
mounted on the bass drum and the
other, larger one a “floor tom,”
which usually has self-contained
hardware. (Another practical
arrangement for positioning tom-
toms includes racks.)

Bass—the largest drum, which
sits on the floor and is played with
a pedal.

Cymbals

Ride—a large, relatively thick
cymbal (19 to 22 inches in
diameter).

Crash—a mid-sized cymbal

(16 to 18 inches in diameter) with
a quick response and often a rather
quick decay when struck hard. If
your budget does not allow for
this cymbal, you may get by
without it, but it will be sorely
missed and should be added at the
first opportunity.

Hi-Hat—a set of two rather
small cymbals (13 to 15 inches in

diameter) which can vary in weight/ :
thickness, depending on the desired :

(SELECTING YOUR INSTRUMENTY)

A Acoustic Set (front).
- sound. Sometimes the bottom

: cymbal is slightly thicker than
- the top.

: Hardware

Cymbal Stands— one for the ride,
: the other for the crash. (On some

. older sets, hardware for a ride-cymbal :
: stand is attached to the bass drum.)

: Wing nuts, with felt washers placed

: above and below the cymbal, keep

: them from flying off the stand. Small
* plastic sleeves, which fit around

- the threads at the top of the stand,

- keep bare metal from touching bare

- metal, preventing the cymbal from

- cracking (see page 87 on care and

: maintenance). Telescopic stands, or

“boom” stands, are often used for
larger, heavier cymbals and

. allow greater flexibility when
: positioning them.

. Hi-Hat Stand— a particular cymbal
- stand with a tension spring in its

: : shaft (which i 1ly adjustabl.
- Snare Stand— obviously, to support : shaft (which is usually adjustable)

. and a foot pedal to lower the top
- the snare drum. :

: cymbal onto the bottom one. A

- “clutch” and felt pads hold the top
- cymbal on a rod which moves with
. the pedal; the lower cymbal rests

: on another felt pad and holder. The
. stand includes an adjustment on

: the bottom cymbal holder to offset
: the angle of the lower cymbal.

: This prevents the two cymbals

: from locking together in a vacuum
. (airlock) when they are brought

: together with the pedal. The bottom
: cymbal is available with drilled

: holes to alleviate airlock.



