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Changing Dynamics Gradually

The Crescendo

The term crescendo means to increase in volume. The sticks must gradually elevate toward the full-stroke level.
This will result in each hit being higher, and therefore louder, than the preceding stroke.

The crescendo can be abbreviated cresc. It is also notated by lines increasing in width ( ———).
Practice the following exercises slowly at first, watching the motion of your hands.

The following exercises do not repeat. They should start with both hands in the tap position.
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For piano, remember to start with the hands down.
Don't start the crescendo until the second measure.
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In the next example, be careful not to achieve the louder dynamic too soon.
Let each hit come back just slightly further than the previous one.
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